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In level 4, the focus is on consolidating frequent syntactical structures, on reviewing and ex-
panding structures already learned and on all five language skills: speaking, listening, reading,
writing, and translating. Sophisticated free speech, sophisticated listening comprehension, read-
ing longer texts (newspaper, scientific texts, etc.) and the development of essay writing regard-
ing different text functions are the main foci of the course. The course will prepare students to
pass an internationally recognized exam (Zertifikat B1, B2 / Test DaF / PNDS / DSH). There-

fore, the course will also familiarize students with the format and requirements of these exams.

The teaching method relates to the communicative language teaching approach, which means
that the pragmatic usage of the foreign language in a relevant and modern setting is taught.
This approach not only includes talking in German but also training of academic and problem

oriented writing in the foreign language.

All five active and passive language skills are taught: Speaking, Writing, Reading, Listening,

and Translating.

The course will be taught mainly in German with frequent comparisons between Chinese, Eng-

lish, and German in order to work with positive and negative interferences.

F ~ %
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e SR
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. This class intends to introduce German culture to students from all departments with advanced

German skills. The class will start with an overview of German history. After that, certain fields
like German philosophy, literature, music, politics, science, sociology and their development

will be a focus. Another important issue will be modern German culture with a special focus on
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pop music, modern film and youth culture in general.
The aim of this class is to show parallels and differences between German culture and other

western civilizations and, furthermore, to point out the impact German thought has had on the

far east.
AR 2T

Bk it b2

o ool R B

WAL LA R F L FEH -

AL G PR R EF RFRF Y FORE ATy B A o THH RN R
POHREF RO v E it o dnBaRE o) P RABE FERA Y AR
TELEY OV FLHF

LGP AT

Bk amr b2

R QR

AL MR F FEH -
%ﬁﬁg3¢”$m5#**Wﬁﬁﬁﬁﬁéﬁﬁﬁﬁﬁﬁﬁéﬁéiﬁﬁ%oﬁﬂﬁ%ﬁjiE
BAaHRER FAE T v B i o d b amEod e BE e RERF Y AR
TELAFY VAT
2

TR S

B hdr e &

e SRR IS

B CELE T ERERFEFRA LR FRY -

WARA G L AR 1R o lGE sy SR KR Eﬁ@%ﬁﬁﬁgﬁ?;l%%%%%émgwi
ﬁr&ﬁ@’jéikﬁﬁﬁﬁivi&QJQM R R 2 R

M G TR BE T 2B 2 d kAR J e g

PP

=
—=\
cru\:b
1-' -\1\

i@ﬁﬂ:“é:

4%

Bk aor o th2

B M

WL CHELEIEBRRAFTRAL R TR

WALA G T RPRAD e 0 LGRR Y SN ERL B S BT RO 2R R S R AT R
R R DB R AT F RIS WA R R ST
TP ABS G HEFR FAET v 2 AR ) R

ABFP LT T

Bk ot b2 s
R R



AT A

R AT -

s S
PRAE LA
;AR

Lig L p

AR EBI AR S Nk T LR BRREAEH A2 KEFH A ITRPE T L FEZ
kot 5 3.4 l‘f’?&\?@.%‘)ﬁi‘%@i/jl]uf DR S REER Y A S AR (T A WE R B2 0 b
B BRA & 0 X KR AR 0 F RS -
ARSI = LA EHEE E ORI AR A EF T AR EE 2
FEEEAFTH AR 13  RER G HRER R 2 B e b FRA A
gt Ao

% SR

RS R

7

R K AT

F R AT N e D LR R RRAAER A 0 24 REFR A FReNA T E R
ER A3 REA BB FRAPART R MY 4TS BRR B S
WEHRE B AR o ol FEFA RN o B AT -
%ﬂm@%*;.L&f%%ﬁ%%é%%ﬂﬁ’#%%ﬁéﬁﬁéﬁ%%%%:Z

ZR AR A4 3 R e HAAER RAET Y Efov it Fp A

BK hor e
Bkt
HAL E A
HwARAE L1

el

%

MR ITFBIFEE | REH -
ﬂ%@%%-ﬁ&ﬁﬁ%ﬂ@iﬁ%ﬁ%ﬁ,%@gakwﬁmﬁr%gﬁ%@ﬁ
Ao i BERETEBSR LT L RARBME Y Fh@AE{oRw L TR

= j\g—n,,b 4 o

e~

ER
FHEFT
AT A
DI (1875-1955)- A AR RS £ WA RFEFY > R AT S - gk

FARA L

LA p

b2k

i
MR T RIETHETE R =

% AR R AR patm sy od HiTR Rk s F P HE TR mpgfﬁk@m%
HoaReh T P B & 5 ahd B2 0 L4 FHE BRSO LR B2 i A e
Fod WHHFRAE R Rfrf BRI OL RATRELE RS L F DL DAH
(w%%g BAi TRBEE - APz R RASTELE ) oY I IF
R TE LR AP LR R P BN R

ARz

)




Bk hor otk
BHRERF D HREE
WRAR DAL AR B AGE L RER -
WAL B LGB 2 B R iE B0 (Aufklarung)ie Al > oM S AR RIS B S AL E ¢ i ;g.
Ao mir L 2SRRI ] B RPRAN AR - Aok AEBR R
Y TR PG PR o RA AL YRR B R E R el
EFRBER IR R L AL e RE T4 R ez OF & 4R 2 & (Romantik) B~
Mg @d S SR BABAIM e FN2RALSEIEE o Toins f o id% o
WA E PR OF R T AL F S PAGAL 0 @ ‘“F‘i‘ﬁ%s\ Mo ey A RPN E
AL B TR A RO B GS% o AR s
(Biedermeier)p=dp » = b RIibrAR R o L { R T X ERFA S ZIRF AR ENTLF o
BRI RrE oL B A 0 IR A & (Realismus) R 1§ 2 S
BAE DR > PRy LR EFALPFDRZE D FREH o A T E 2 F AR
R E L4 L BAFE ) RORR B o PR ehF (FIRdE i R 2145 (Heinrich von
Klelst)_'mi 81 3 (e @tk ) (Uber das Marionettentheater) » 3% (F &5 G K < £ ¢ + ¥
Fit 1 R E 2 B ek B s 2 4 § (B. T. A. Hoffmann)# { £ 4#) (Der goldne
T0pf) PEEY FEL B REIEE G A B TR 2 0| (Franz Grillparzer) e
(7 fheniFeg £ L ) (Der arme Spielmann) » 3% (7 545 %rﬁfr’?‘ 1417 E it € 3 S AR
F2o W F 5t oA 4 1T R (Gottfried Keller) s ] 3. ( 4 & 2 35 ) (Kleider machen
Leute) » ¥ £ % 3fri Nt 2 % }*—ki’i;rm%? Bend ok £ 0 FRETHERZ
kAR T B elid o
LR AR T

BE ko 78 &

P L e A

AR LA MERL @

FAENL AT AL R R4 R A0 s ,T&{u BALeny — 2R 1781 & 3| 2 42 f 7 7R -
#1831 & b > AWHAORFELRAYE N BATEL g AR AP B TR
R 4 % | (German Idealism) » "% TEATTRREABEL T AAM2 s A BE A
24 8 FaFRhEF RANELESTE 7o bl4e  Jacobi, Fichte, Herder, Hamann,
Reinhold, Schleiermacher, Schelling, Schiller, Maimon, Schlegel, Novalis, Hoelderlin, Hum-
bolte A F # kF g ie- BRPTERFTEFRDFTY > FRhABGFE - F - =L
%RiT B @ SURTZF PR LT ek & Kant-Fichte-Schelling-Hegel » @ 72 2 44 5 £ H < =
ﬁ?R. Kroner 19217 » 3 ¥ — /keni SR f& e fhemgd & > B & cnff § k 5uiv 2R §_ Kant >

B2t T AR A MRS i w FIARARY o BT B & 0 kd R E F Dieter

Henrich #7# m%?m'g pES {u FEORLBTE LY B THHOTE > x5

B ERE 8BRS o 1935 Henrich e % > B FT 3 2 FARB-{ BATahfi & o

(- ,JE’.FQHT’%\ Foo *ﬁ = BEGES A ERW® u’n—«d’n v Trak E AR

FAEFDEDRE > u2 TREDRES o A f2s1 Henrich 2003 £ Between
Kant and Hegel - % ¢ #77| - & & Kant = Hegel 2. & b.iﬂ.ﬁ_ & chfr & R Jacobi, Rein-

11



T

-

hold, Maimon, Schulze, Fichte, Hoelderlin » ¥ ¢} fi.4c + & # K 343 ¢ Schelling -

2

TV

g
B
HAECH R
B S VAL

LS

RN =A%

AGAEL 20X SRR EFE L LB GRIE R E I 20 L LR AL E D
ifrg LE o UVl A AR TE RS R (EdmundHusserl) o R BB AT E Re
# 535 3%(F. Brentano) ey it w128 > 2§ - P E BRI E S FAH % E o A& 1900
m(@ﬁﬁz>—éw@vﬂﬁﬁ EREI BB > 5 A 1905 E 5 T g 8
BRE | FP2ZE > FRE I LR EFSF 4 T30 1913 F 5 & (AT SHIR
REfCRAELFEARE) F- P (OB)[FHHE(RAD) FLdpr 38R - 6B Tam
% H ) (noesis-intentionality-noema) “f Pz hipER AR FEREHIIE AT AT
Tehp Aep (T EROARAE) (- HFRFFLFISHT Lo- BHR

: A% 1 81 (transcendental subjectivity) o iz iF L 2% 1 881 % 1920-30 & = S #F £

IFL@ BILaF % 2192980 (38 AL %:B4E) B B F Mkl
T LN E B E G F R AR s R LR (FFRmL) (193)HE il R T
AF R BAK LML B hd F 0 B2 R RS HE S o Ft A 1936 #
(T FAEABE RS ) i3 1929 Echbdl > AP IS R I ApE RS
AL MM BRSO R TR E R R -

IR % B iF H ﬁ"}?%ﬁl: 2 tEa B ), = ,.gﬁxﬁyﬂ\miﬁ )y B — @{rﬂ:‘x"s%ﬁl: e endh B A
HER R BR > B E L H @597 4> i&4_ Eugen Fink, Landgreb (gt st 5 % =
RS 0 R AR :@n—\Heldegger » Sartre FIELAR 5 F = E R F AL WM
¥ 0 2 4_Merleau-Ponty 7§t 42 o

08 ETLTHERILZPRALP ) 2FFLZRPERACLE > GRLPAERG
g4 i 4pn o 29 3 & v & 2 4 ! Gadamer, Ricoer, Levinas, Foucault, Deleuze,
Derrida. °© A A2 H-5 & V3 1 KRR FFH TR BOmEy fLE o

LTI

B kT FE Ay

o Sl MR

AL LD BALE S

FA2 A % ¢ In this course we will read Kant’s theory of aesthetics as presented in his third Critique, the
Critique of Judgment. We will use the Cambridge Edition.
The course objective is to arrive at an understanding of Kant’s theory of aesthetics, which is
primarily an analysis of our faculty of making judgments of taste. Kant uses the results of this
analysis to discuss various issues such as genius, beauty of nature, beauty of art, and the rela-
tionship between beauty and morality.
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Why Mahler's music and fin-de-siecle Vienna remain central events in the birth of
modern culture? Taking Mahler's Symphonies No. 8-10 and The Song of the Earth as
examples, we want to listen and understand them in the context of Viennese modern-
ism. Though his contemporaries regarded Mahler as a cultural conservative, there are
aspects of innovation, rebellion and resistance in his work to be interpreted by later
critics like Adorno.
Our lectures will be complemented by multimedia presentations, with the course
home page at CEIBA providing a platform for information and interaction. There’1l
be weekly listening, reading or writing assignments, as well as a group project to fos-
ter peer discussion and critical thinking. Course materials are in English, but lecture
mainly in Mandarin.
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THIS COURSE OFFERS AN INTRODUCTION TO THE LIFE AND MUSIC OF
WOLFGANG AMADEUS MOZART (1756-91). IT WILL EXAMINE THE NA-
TURE OF HIS MUSICAL STYLE THROUGH IN-DEPTH DISCUSSION OF A
SELECTION OF HIS MASTERWORKS, AND WILL ALSO CONSIDER THE
RELATIONSHIP OF THIS STYLE TO HIS BIOGRAPHY AND TO HIS CUL-
TURAL AND SOCIAL ENVIRONMENTS.
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This seminar will explore two aspects of Ludwig van Beethoven’s enormous significance for
the musical culture of the past two centuries. First, it examines key characteristics of his musical
style and personality which have come to define not only the composer himself but the very
concept of Western “art” music: individuality, idiosyncrasy and originality, “genius,” heroism,
the close connection between life experience and artistic creativity, and deep coherence and ar-
chitectural grandeur of musical works. Then it considers how the image of the “great” composer
exemplified by Beethoven came to form a compelling and problematic legacy in worldwide
contexts far removed from his own early nineteenth-century Viennese milieu. Among the topics
to be covered in this second part of the course are notions of Beethoven as Romantic hero (nine-
teenth-century Germany), as Christ-like suffering figure and socialist paradigm (nineteenth-
century France), and paradoxically as representative both of political liberation (twentieth-
century Europe and Asia) and masculinist hegemony (in contemporary gender theory).
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